
 In the third decade of the eighteenth century, the South Carolina Assembly passed an act 

appropriating part of the receipts for a duty on the importation of slaves to the expenses of creating 

back country townships, paying the ocean fare of Protestant immigrants and providing them with tools 

and provisions. The intent was to develop the colony and enhance the value of the costal holdings by 

providing a protection against the Native Americans. A migration to South Carolina of hard working 

Swiss, German, Welsh, and Scots-Irish1

 The township of Saxe-Gotha, established in 1737, by 1748 contained two hundred inhabitants 

from the Rhine providences of Switzerland, Baden, the Palatinate, and Wurttemberg

 was the immediate result.  

2. The German 

migration continued through the eighteenth century. About one fourth of the settlers arrived as 

indentured servants. Others came with grants of land from the King, and enjoyed a substantial degree of 

economic independence. The northern area of the Saxe-Gotha township , lying in the fork of the Saluda 

and Broad Rivers, in known today as the Dutch Fork. It is significant to note that whereas the North 

Carolina Germans migrated from Pennsylvania, the Germans of this area descended from the settlers of 

Saxe-Gotha and came directly from Germany and Switzerland with only an occasional addition form the 

German settlements of other colonies. 3

 John Long migrates from Germany to the Dutch Fork in the latter half of the eighteenth 

century.

 

4

 In Images of American Living, Alan Gowan explains that since most of the early settlers were 

from the middle and lower classes of Europe, they brought with them a medieval tradition deriving from 

the lower stratum of the culture of the Middle Ages. Their art was the utilitarian creation of artisans, 

 Five generations of his family have lived within a mile radius of the original homestead. The 

immigrant’s contribution and adaption to American culture and final submergence in the “American way 

of life: is one of the most interesting trends in American history.  As a cultural expression, architecture 

represents a concrete reference point for the historian. The architectural heritage of the Long family 

therefore provides an insight into the cultural assimilation of the German immigrant. 



building peasants’ houses and working with materials in a typically “natural” way. 5

 T.J. Werenbaker, observes that the German agricultural village gave way in the New World, 

under the force of cheap land, to privately owned farms.

 A certain 

medievalism and quaintness permeated the German culture far into the eighteenth century. In the 

Dutch Fork area, this spirit was preserved in the folk tradition of a predominantly agrarian community.  

6The German farmer sought to make his farm, 

so far as possible, a self-sufficient unit. Practicing careful cultivation of the soil, he never adopted the 

southern plantation system.7

 John Long’s house clearly evidences the influence of climate on architecture. As often happened 

in the deep South, the porch was introduced to keep the dun from the sides of the house and to permit 

the admission of fresh air from the north or east. The house was elevated on hand-hewn pine blocks to 

facilitate ventilation and to prevent termites. The chimneys of all three houses are similarly “offset” so 

called because the stacks stand clear of the gable wall. H.C Forman traces the origin of this type of 

freestanding chimney to the Middle Ages when it was necessary to keep the flue away from the 

flammable thatched eaves.

 The Long farm evidences this tradition. On the banks of a nearby stream 

stand the remains of a sugar cane grinder (figure 2) and of the old grist mill (figure 1). The cotton gin 

built in the early nineteenth century, is then reminiscent of the large, rectangular Swedish type barns of 

the Pennsylvania Dutch. The handmade wheel and pegged cogs evidence the skill of the German 

craftsman (figures 6,7). The kitchen stood apart from the main house, often with an underground 

basement for refrigeration. A Dutch oven, built of stone, was located near the house. Once shows an 

example of the log fame building, notched on the corners and wooded shingled. The buildings of the 

German and Swiss were almost universally of log construction.  

8 The steeply rising roof, trough characteristic of German construction in the 

Rhine valley, seems altered in sprit due to the double pitched slope. This is possibly the result of the 

Huguenot and Flemish influence in the South Carolina Low country. With the exception of the gabled 

end, the house almost seems characteristic of the Louisiana French cottage.  Of special note is the roof, 



originally covered with wood shingles laid in German style, with each shingle nor only partly under the 

row above but under its neighbor to the right and left.9 The floor plan is rather irregular, exceedingly 

long and two rooms deep with no unifying hall. This contiguous room arrangement probably represents 

the intermediate stage between the traditional one room deep house and the larger more complex 

house. It illustrates the additive principle of composition and planning which Gowans notes as distinctive 

of the medieval sprit in fold forms.10 Wide, heart pine boards were used on the interior of the house 

(figure 10). The unusually wide door and the large hearth, evidence the preoccupation with simple 

geometric forms and patterns. In a discussion of American pioneer folk art, Gowans observes that the 

folk artisan works not functionally, but adaptable, embodying in his house inherited generation of 

experience with, local climate, materials, and social customs. 11

 The son of John Long built his house with in a mile of his father’s in the first quarter of the 

nineteenth century. No additions or changes have been made to the original structure. Probably due to 

the accumulation of wealth and to the passing of the frontier, this second generation house although 

small in scale, is more pretentious in design. The construction is less “old worldish”   and shows the 

influence of current “American” styles. The graceful vocabulary of the Adamesque style, characterized 

by pilasters, engaged columns, blind arches, and doors with open sidelights,

 The John Long house exemplifies the 

folk artisan spirit.  

12 had reached the Up 

country by this time. The graceful and decorative motif above the doorway illustrates this influence. 

Notice the classical treatment of the wooden porch columns sill superficially executed. Also of 

significance is the arch effect in the hallway, very simple, yet graceful. The second generation house 

conforms to the typical Up Country square floor plan, with two rooms on each side of a wide hall, which 

run from front to back.13 The additional room on the left end of the porch was a local custom and served 

as a guest room, often called the “preachers room”. One of the most distinguishing features of the 

house is the repetition above every window on the downstairs, of hand carved detail. This decoration 



compares almost exactly with the drawings of the door heads of Bond Castle, Maryland and of Pitchford 

Hall, England, in which Forman sees a Jacobean influence.14

 The double flue chimney enables both floors to be heated with only one chimney located on the 

side of the house. The mantel is classical in feeling. It is much lighter and graceful than the mantel of the 

first house. Notice also the continued usage of wide pine boards on the interior, weatherboarding on 

the exterior, and wood shingled roof. Of cultural interest, are the hooks on the ceiling of the front right 

room from suspended the quilt at “quiltings”  

 The stair is reminiscent of the sealed boxed 

stairs of medieval constructions. The roof arrangement served the very practical purpose of adding a 

second story room to the house. Note the placement of the windows at the floor level of the second 

story, increasing ventilation, providing light, and creating a more balanced side façade.  

 The daughter of the second generation Long and her husband a Connelly built the third 

generation house in the last quarter of the nineteenth century down the road from her father’s. The 

roof construction is of particular note. The functional purpose of creating an attic room is served, but a 

concern for the picturesque is evidenced. The treatment of the balcony illustrates the interest in light 

and dark contrast the fascination with the shadow effect. The barge board and the carpenter Gothic 

railing typify the adaptation of surface Gothic to the rural cottage. This detail is repeated on the side 

balcony which was originally unscreened. A coat of white paint, side additions and screening have 

altered the character of the house. The irregular floor plan is in accord with the other houses. There is 

no distinct hallway, only an informal passageway. The room at the end of the right side porch illustrates 

the late custom of providing a separate guest room seen in the second house. Unfortunately the column 

arrangement of the original porch could not be determined. The doors are in agreement with the feeling 

of the house, though probably not original. The stairway is still rather crudely handled but is now open 

to view. The back door opened on to a sheltered porch which recalls the rear of the first house. The 

pilasters and molding on the mantel represent the culmination of the classical influence shown in the 



second house. The effect is remarkably successful. The family is cemetery is pictures in figure 32. Notice 

the hand carved gate post; this continues the Gothic feeling of the house.  

 The Connelly son moved to a house about a quarter of a mile down from the third house. This 

house had been built earlier, probably mid 19th century. It is similar to the second generation house, yet 

much larger and more symmetrical. The roof construction has simply been raised to form two full 

stories. The doorway has transom lights as well as side lights (no more information is available on this 

house) 

 Although the first four generations of the Long did not adhere to the same construction style, 

the four houses are unified by similar natural treatment of materials and by a distinct folk spirit. The 

buildings evidence the adaption of the German immigrant to his new environment, his experimentation 

with new forms, his recognition of function as well as his feeling for graceful design and his continued 

association with the soil. That today’s way of life is completely different is illustrated by the house of the 

fifth generation of the Long family. This house is based upon a magazine plan, constructed of brick and 

pre-fabricated materials. The result might be styled “Suburbia, U.S.A.” gone is the character of the old 

farmhouse, gone in fact is the farmer. This generation commutes daily by the interstate highway to the 

nearby city. Assimilation hindered for decades by the persistence of an agrarian economy, is almost 

complete. The creation of Lake Murray in the 1930’s stimulated the change. The old cultivated lands of 

the Long family are largely covered by the lake. In the past decade many farms have been sold to create 

subdivisions of lake lots for the urbanites. After two hundred years of solidarity, the community is losing 

its distinctive character. The area deserves a great deal more documentation before the folk heritage is 

lost.   
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